Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

This column began eighteen years
ago. For most of that time it has focused
on what Society members have to teach
us by their life example, professional
techniques and approaches to art.
This approach evolved from the early
years when particular facets of art —
light, atmosphere, values, etc. — were
examined through the eyes of different
ASMA artists. It was in this manner that
we first met Richard Loud a dozen years
ago when the topic was atmosphere.
And it was there that we heard about the
amusing exchange between him and his
old friend, Emeritus Fellow John Stobart.
To quote the article directly:

“Stobart was in Florida some years
back and found a Loud painting in the
secondary market in a gallery there. He
called Richard to report that he thought
the work was not representative of
what he (Loud) could do. Well, Richard
explained that this was an old work
and was clearly on the market through
an estate sale. But Stobart said, ‘You

know, Richard, you are only as good as

your last painting and the market does
not know this is an earlier work.” Asked
what to do about the quandary, Stobart
replies without hesitation, "Why Richard,
buy it, of course! Then you can fix it or
destroy it!” Richard thought about this for
a second and said with a sigh, ‘Not only
would you never have to buy back one of
your works to correct or destroy it, John,
but also unlike you, few other artists are
in a position to do so even if they wanted
to!fll

In this issue, we revisit Richard and
catch up on significant developments
in his professional life, not the least of
which just occurred this spring when he
was elected Fellow of the Society. We
then will turn to Luke Steadman, a young
Signature Member who is one of the
growing number of artists interested in the
Renaissance of the Academic Tradition
with all of its discipline, required skills and
keen sense of observation. Appropriately,
we just met another young artist of this
school in the last issue, Edward Minoff,

““who, like Luke, has studied under some

of the leaders of this movement both in
the United States and abroad.

RICHARD KENDALL LOUD, FELLOW,
QUINCY, MA

WEB SITE: ITIMEARTSTUDIO.COM

“The real guts of Richard Loud’s work
lies in an intuitive understanding of how
ships relate to their element, how the
wind hums in their rigging and the water
dances around their hulls.”

Fellow Emeritus John Stobart
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CULTIVATION OF THE
“INTUITIVE UNDERSTANDING”

Richard Loud’s intuitive
understanding of ships and the sea didn’t
just happen. It was cultivated over the
many decades since he was born to Evelyn
and Frank Loud in Boston on February 16,
1945. He and his older brother, Frank,
grew up with the family along the Adams
Shore section of Quincy in Massachusetts
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and his father, who Richard describes as
a “discouraged painter,” expressed his
creativity in a career of designing and
building boats and yachts - a love that
clearly rubbed off on Richard during the
summers when he worked with his father.

The boys took to the water at an early
age. Richard recalls, “My first long sailing
trip with my parents was when | was only

five. And | have fed the addiction steadily

"BOATING PARTY" + 16" x 25" * Qil on Linen

over the years to the point where ‘I have
to get my fix’ by going to sea during the
May - October sailing season. Whereas
it was adventure, the open sea and to be
free as the wind that lured me as a young
man, as | developed as a marine artist,
it was the need to get out to observe,
to study, to watch how the water and
the elements work on each other. What
| experience out there goes into my
memory and | retrieve it in the studio.
Unlike my colleague Fellow Joe McGurl
who is adamantly against any use of the
camera because it interferes with the
direct experience of being in nature, |
do take a camera along and have taken
hundreds if not thousands of photos of
all sorts of conditions and light but these

(Footnotes)

! John G. Alden founded the Alden Design Office in 1909 and by the
early 1930’ he and his designs of fast, seaworthy vessels from sloops
to schooners were known world-wide. It is said that he designed over
1,000 vessels during his carcer and several hundred more after he
retired. This rich collection is in the process of being given to the
MIT Hart Nautical Collection. Interestingly, chis Collection ac MIT
is also one of the dozens of Contributors that have provided images to
ASMA for its Naval War of 1812 Illustrated video.

8 ! ASMA NEWS AND JOURNAL

" so they encouraged

would be in good hands if | owned it so
they accepted my offer!” Back at sea and
with a stunningly beautiful classic, his
painting was rejuvenated.’

AN INSIGHTFUL CAREER STRATEGY

From the beginning, Richard’s father
encouraged him to pursue and develop
his interest in art and the sea - the two
ever present attractions that would
become the pillars upon which Richard
systematically and patiently built his
career as a marine painter. Interestingly,
he never had any formal art education -
the closest he came to such was in college
at Northeastern University in Boston
when he worked as a draftsman for
Penn Central - the largest transportation
company of the day that resulted from
the merger of two giants, the New York
Central and the Pennsylvania Railroads.
After graduation in 1969, Richard yielded
to the call of the sea and worked on a
114’ motor yacht for several months but
reality awaited on shore where he knew
he would have to get a “real” job.

merely remind me of what | have stored
‘upstairs’ in my head. | simply cannot
paint from photos and | have yet to see
any one who does produce anything more
than a reproduction of a soulless image.
| believe McGurl would agree with me
that the only way to paint water, boats
and the sky is to know them intimately
and the only way you can do that, in my
experience, is to spend time at sea.”

As evidence of
the importance of
the periodic “sea™
S fix,” Richard notes

that he has pretty
- much always had a
- boat available right
up until he sold his
i father's old cutter
three years ago. Then
his painting began to
suffer — he was cut
off from the source
of his inspiration.
So he decided to
buy another and got
very lucky. A family In retrospect Richard appears very
had just invested farsighted about how to best pursue
about $350,000 in  his love of art and the sea while at the
refurbishing a 1936 Alden designed yawl, ~ same time responsibly earning a living
the Volya (Russian for Freedom) that had ~ that would allow him to marry and
played an important
role in the history of KSR LN :
the family. But there | i
was an unexpected | : 3 :
development  and
the family decided [
it was no longer |
necessary to keep |

the vessel. They |
knew of Richard’s |
interest in having |

it but also knew it 5% !
was probably way ko SEEEs
beyond his means

him to make a bid
nonetheless. He
did and made a
“ridiculously low

offer relative to what they had invested
but one that | could live with if accepted.
The boat was important to the owners
for sentimental reasons and they knew it
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raise a family. In 1976, some years after
getting firmly established in his new
work, Richard married Jacqueline Seitz.
Together they had a daughter, Ashley




(now 29 and working for a hospital), and
a son, Andrew (now 25 pursuing a career
in finance).

At Northeastern University, Richard
majored in Education so in 1969 he got
a job on the faculty of Holden Public
School System in Holden, MA but it was
not just any job. Brilliantly he chose to
become a Phys Ed teacher. His summers
were free for sailing and he could spend
time on the water to further his painting
career. Moreover, the job did not require
time-consuming lesson plans or grading
tests and essays. So even in the winter
he was free after school and on the
weekends to paint as much as he wanted.
Moreover, he was able to retire after only
twenty-two years on the job and could
begin a new career, painting full time.
He acknowledges that upon retirement
his art “rapidly improved.” And the
public agreed for he began to earn Mystic
International Awards on a regular basis in
the early 1990’s and the respected Marine
Arts Gallery in Salem, MA negotiated an
exclusive representation for his work —a
role they played for more than a decade.

Things began to change about three
years ago when on the domestic front
Richard divorced and on the professional
front decided to broaden his marketing
reach. He turned to Laura Cooper, a plein
air artist friend who is also a member of
ASMA to create and then manage his
own marketing studio web site, www.,
maritimeartstudio.com. He restructured
his exclusivity arrangement with the
Marine Arts Gallery in Salem and
strengthened his presence in southern
Massachusetts with the Pierce Galleries
and in the New York metropolitan area
with J. Russell Jinishian Gallery.

Patricia and Marco Pierce founded
the Pierce gallery at Hingham, MA in
1968 and added another on Nantucket
a dozen years ago. Patricia explains
that they principally deal in “investment
art” — works by American Masters from
the 1840’s to 1930’s that have stood the
test of time - and, in fact, their gallery
published a book about it, Art Collecting
and Investing: The Inner Workings and
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the Underbelly of the Art World. Patricia
notes, “Richard Loud is one of only five
living artists we represent and they have to
be very good to stand up to the academic
and aesthetic standards of the Masters.
Richard fits right in — with his luminous
handling of light and atmosphere, his
strong sense of design and draftsmanship
and most of all his ability to render water
— all kinds of water, from a calm surface
to wind driven conditions. | think he can
paint anything but he devotes himself to
what he loves — the sea, ships and beach
scenes. And our collectors and investors
love his work.”

). Russell Jinishian was named
an Honorary Member by ASMA in
recognition of the enormous role he has

—~played advancing marine art in America

and internationally over the decades. He
has done this in various capacities — from
running Mystic Seaport Gallery to his
present J. Russell Jinishian Gallery - the
“Who's Who" of contemporary marine
artists — to his informative Marine Art
News magazine (formerly Marine Art
Quarterly that has been published from
2000). Although based in Fairfield, CT,
he also mounts exhibitions in prestigious
New York City locations — like the Union
League and the New York Yacht Club.
About Richard Loud, Russell says, “In
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1991 while | was Director of the Mystic
Seaport Maritime Gallery, we were
pleased to host Dick in an exhibition that
would mark the 'kickoff' into his career
as a full-time marine painter - now, over
twenty years later Dick's body of marine
and coastal landscape paintings have
earned him a rightful place among the
top echelon of today's talented group of
marine artists.

As the son of a builder of yachts, and
having spent many hours on the water
himself observing the effects of wind and
waves on the motion and performance
of sailing vessels underway, Dick has
developed a unique ability to capture
the complexity of this interaction on
canvas with a breathtaking accuracy and
harmonious feel.”

THE PROCESS - A LIFE OF ITS OWN

Thereisagood deal of communication
that goes on between Richard’s brain
where all of his sea experience is stored
and his hand that creates the painting
but much of it cannot be articulated. It
happens and, when it begins to work,
“you just follow it for it takes on a life of
its own.” But the overall process can be
described broadly.

Richard paints on stretched canvas/
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linen that has been thinly toned with
burnt sienna. “This is something I learned
long ago from my old friend John Stobart
who pointed out it helps give~‘punch’ to
the whites of sails.” But Richard does not
do thumbnail sketches - finding that they
might be very successful unto themselves
but, when greatly enlarged on the canvas,
often fall short of expectations. “Nor do
| draw or sketch on the canvas. Rather,
I pretty much know what | want so just
block in the masses, starting with the
sky — that important determining factor
in setting the tone and feel for the whole
painting. With™those colors and values
roughly established, I turn to the water
and shape the waves or, if calm, establish
the tones on the surface. This is, of course
tricky since you have to adjust for both
distance and atmosphere as you recede
to the horizon. All the while | am working
wet on wet. Then, with the overall canvas
covered and loosely defined, | begin to
work on the vessel(s) featured, again with
the same loose blocking in approach -
showing the values of the light and
shadows on the sails relative to the light
source and the same with the hull.”

Richard, like many interviewed in
this column over the years, finds this
block-in phase the exciting, magical part
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of the painting — all the possibilities are
there and your mind starts to find and
develop them. It is the real “romance”
of the process. But then the hard work
starts. “The next day | am usually excited
and eager to get back into finding out
where this painting is going to take me
and shortly, as more paint is applied and
more structure and values developed, it
all falls into place. The rest is work — you
know where you are going and how to
get there — refining the vessel, the sky and
the sea. And then comes the fine-tuning
of reflected light on the water with all of
its colors and shapes. This process can be
very time consuming and one of the very
important questions is simply, ‘Is it done?”
I have seen so many artists quit before it is
done and so many who should have quit
before they over did it. How do you know
‘when?’ That is really something we all
have to learn from our own experience.”

A WORD TO THE WISE

“As a young man, | decided if | could
paint water very well, I could make a
living at it because few artists could. |
was pretty bad when | started but over the
years | worked on it and worked on it.
| studied the water treatment of artists |
admired - like Montague Dawson , many

of whose originals | examined up close as
they were bought and'sold by the Salem
gallery that represented me. | believe if
you keep at it, it will come but you have
to really want it. I'm not there yet but I've
gotten a lot closer.”

Indeed, “a lot closer.” He was elected
a Fellow of the Society this spring.

LUKE TYSON STEADMAN,
SIGNATURE MEMBER,
VERO BEACH, FL

WEB SITE:
LUKESTEADMAN.COM

“Familiar things happen,
and mankind does not
bother about them. It
requires a very unusual
mind to undertake the
analysis of the obvious.

Alfred North Whitehead (1861 - 1947)
English physicist, mathematician and
philosopher

Science and the Modern World 1925

Luke Steadman is a serious young
man whose art is comfortably and
solidly grounded in both the discipline
of the Academic Tradition and in his own
philosophy about life and experience.
His art reflects his quiet joy in the ordinary
and his optimistic enthusiasm about the
world around us. True to the Tradition,
Luke looks for inspiration in what most
would not see because it is so obvious
— “every day sensations or impressions
that are often overlooked like the subtle
beauty of things, the hours when there is
a tranquility of light, the moods evoked
by atmospheric conditions, the rhythms
of nature and so forth.” He believes
“that many lessons can be learned from
nature.” For him, “inspiration comes
when his perceptions and feelings about
what he observes in nature resonate with
his soul.” He finds wisdom in nature’s
solitude and celebrates the least of what
of what it offers — be it a river inlet, marsh
grasses, or a wave, knowing that each of
these is intertwined with the rest. And he
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